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Narrative Terminology in Postclassical Narratology
Said YAKTINE

When Narratology appeared during the structuralism period to be a
science for the study of narrative, it created its subject in which it is
being researched, the theoretical and applied procedures that it
follows, and the terminology that characterizes it. Since the late
1990s, "post-classical narratology" have emerged through two major
trends, one of which seeks to develop it, and the other to modify it.
But the narrative terminology that has been enshrined with what has
become known as “classical narratology,” which is attributed in
particular to the narrative achievement presented by Gérard Genette
(1972y has in one way or another been dominant in the various

narrative studies that worked on either development or modification.

Our communication on “Narrative Terminology in Postclassical

Narratology” is intended:

1. Revealing the development of the narrative term, and its

relationship to the classical terminological origins.

2. Discuss the additions that have undergone modification and
development by standing on examples of the most common and
commonly used terms in various contemporary narrative studies such

as: narrator, narration, focalization, metalepse, and related sub-terms.

The intervention, which deals with the developmental achievements

of the narrative term in foreign studies, aims to:
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3. Asking about the location of the study of the Arabic narrative
discourse among these achievements, and the extent to which it kept
pace, and its work to contribute to the development of international

narrative studies.

4. Discussing the constraints and obstacles that prevent the
contribution to the development of Arabic narrative terminology, and
the lack of scientific adequacy in analyzing the Arab narrative

discourse, as it seeks to open up to new media and a different culture.
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The Status of Poetry from the Narrative
A Cultural Reading

Dr. Hassan ALNEMI

If we want to summarize the relationship between poetry and
narration in our Arab heritage, we would say that it is a confused
relationship, and the problem of this confused relationship in its
formation goes back to three dimensions: religious, political, and
cultural, and these dimensions have overlapping influence, manifold
presence in the context of Arab culture, starting with the reference of
perception, and through With the components of production, and
ending with the process of receiving, and despite the different fields of
work in these dimensions, they played an influential role in
determining the relationship of juxtaposition and divergence between

poetry and narration.

In light of these dimensions, poetry had the advantage of genre over
narration, and our cultural and critical perspective was re-established
according to this equation. Perhaps the saying (poetry is the Diwan of
the Arabs) is one of the sayings that established the priority of poetry
over narration. Now, we say, the novel is (The New Diwan of the
Arabs), and the problem is not between the two genres. They are
adjacent to an unquestionable historical inevitability. However, the
problem is a problem of cultural awareness on the one hand, and the

predominance of one type over another on the other hand. Cultural

v
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data indicate that the tendency to triumph over poetry was an obstacle

against narration. To befall him the curse of exclusion, which reached
its climax in Al-Masudi when he declared that the texts of the first

(One Thousand and One Nightsy were cold and sick.

[ would like to point out that I am not interested in talking about the
relationship between poetry and narration from the inside - from
within the text - this type of study is a purely aesthetic lesson, and I
do not think that anyone denies it. The text, and the circumstance of
its aesthetic and cognitive formation. As for what I am going to talk
about here, it is the confused relationship between poetry and
narration in the cultural space, outside the textual composition of

poetry and narration.
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Narrative Discourse: Approaches to Terminology and
Concept
Omar Abdulaziz Al-Mahmoud

The issue of the term in various disciplines is one of the
thorniest issues that require accuracy and specificity in concepts and
formulations. Due to the sensitivity of the term meaning and
structure, and its strong and close association with many concepts
related to gender or gender that the term defines and translates. The
term has a fundamental role and an effective impact in the formation
of knowledge, and no culture can rise and straighten its edifice unless
it is able to produce new fertile knowledge, guided by clear-cut
conventions. On the other hand, this culture itself is subject to being
undermined and disintegrated for many reasons. The most notable of
these is the disturbance of the meaning of the term, the proliferation
of terms, and the conflicting of their concepts and their lack of
continuity. Therefore, it has been said: “The status of the term in
science 1s that of the nervous system of the living organism, on which
its existence is based, and by which its survival 1s facilitated, as the
term is the unity of science theories and theses”.

Hence the idea of this study, which aims to present terminological
and conceptual approaches to the narrative discourse, given the
confusion and ambiguity that this term faced in terms of significance
and purpose. It also aims to approach terms and concepts similar to it,
such as text, discourse, style, narration, and other terms that intersect
with the narrative discourse to reveal the The points of convergence
and divergence between them, by defining its concept accurately, and

revealing its most prominent elements and mechanisms. The study

A
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also seeks to examine the relationship of this type of discourse with
literary genres, the extent to which its concept applies to it, and the

way it deals with it.
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Maryam Al-Qahtani

The research reviewed the terms: discourse and narration, and their
linguistic and idiomatic presence in the Arab and Western cultures,
and clarified what should be taken into account when formulating a
scientific term, and discussed the most important problems facing
these two terms, the reasons for this, and its manifestations. The
reliance on translation, The adherence to Western schools, the break
from the relics of the Arab heritage, its strict controls in the
formulation of terminology, the predominance of individual effort
with its tainted subjectivity, ignoring the laws of the formulation of
terms and their scientific standards, the lack of institutional scientific
work to control dictionaries of narrative terms, and the multiplicity of
researchers’ specializations and their intellectual and methodological
trends , which cast a shadow of confusion over the term (narrative
discoursey, and in pursuit of terminological accuracy, and idiomatic
rooting, the research suggests replacing the term (storyy, and re-using
it in this field of knowledge; For its safety from all these problems, and
the nobility of its idiomatic existence in the Arab literary criticism

culture.
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Arab narratology between foundation and assimilation
Abdulaleem Mohammed Ismaeel Ali

The importance of the study comes from the fact that it deals with
one of the most important branches contemporary critical studies,
which is narrative theories or Narratology. This study aims at putting
atheoretical framework for establishing Arabic narratology that comes
out their narrative creativity, perceptions, linguistic structures, and
techniques of former Arabic narration. The problem of the study
emerges out of Western narratology and their applications on Arabic
narrative. The study presents a set of questions that define its goals and
directions: 1s the concept of induction that has produced Western
narrative theories suitable to generalised as valid model for other
cultures? Are there differences between the narrative structures
amonget all the peoples worldwide? Has Western literature and its
criticism been affected by modern technologies? Did Arab narratology
take into account the differences between cultural patterns when they
borrowed Western narrative theories and employed them in the study
of Arab narratives? The study assumes the well-known narrative
theories are closely related to the Western cultural pattern, which is
dominated by the element of time, and thus, it differs from other
culture patterns that are controlled by the element of place. The study
also assumes that the processes of destroying places and their
references, personalities and their stories, elements and their contexts
in favor of space, structures and plots- are not critical issues isolated
from their context, but rather they are manifestations of a cultural
ideological time that formed the ideological background of the
narratology that flourished during the second half of the twentieth

century. The study also assumes that the roots of globalized narrative
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theories go back to three limited sources of knowledge: Aristotle’s
theory, which extrapolated Greek epics and myths, Prop’s theory,
which inducted Russian fairy tales, and the theory of Russian
formalists, which settled story, poetry, and the modern Western
novel. The study expects to reach results that may lead to the
reconstruction of narrative theories within the framework of
relationships that combine theories, cultural system and field of

application.
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Khadeeja Marat

Semiotics is the study of the life of signs within social life, so it is
described as a discovery and exploration of invisible semantic
relationships through direct manifestation of the incident and a
training of the eye to capture the implicit, the hidden and the
abstaining, not merely naming the regions or expressing the contents

of the text in the words of Said Benkrad.

The goal of semiotics is to reveal and lift the curtain on the deep
structures that are hidden between the folds of the superficial
structures, and they work by disassembly and installation, and thus
their movement is across two levels, a superficial level and a deep
level, through which it tries to find the formal, not of course, material

connotations.

This study attempts to shed light on the method of semiotically

analyzing textual thresholds as follows:

1- The outer cover: It is described as an important threshold for
accessing the narrative text, and thus the cover is a visa to enter the
world of the text, a visual identity that achieves communication with
the reader before the text itself. Therefore, the outer cover carries an

advertising function.

2- The title: which is one of the parallel elements of the text, such as
the author's name or the name of the publishing house, the date of
publication and all other margins, but its importance compared to
these elements is evident. Thus, attending the semiotic lesson is

important in studying the title in terms of its structure and

significance.
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3-Levels of language: given that language and its intensification,
significance, paradoxes, poetics and other elements of narrative
discourse are a tool for understanding and interpreting the semantics
of the narrative text, and it is also a way for characters to narrate

miraculous and real events and their reception to the reader.

4- Characters: The characters in the narrative world and in the
narrative discourse have captured the attention of semioticists due to

their great importance in the narrative construction.

5- Narrative space (temporal and spatialy: The place in the novelistic
text is a narrative element that has a realistic and symbolic significance
that it promotes within the narration, so that it is not possible to probe
the depths of the novel and understand its events and facts without it
and from it, as it 1s the cradle of the characters and the ground of their
events, while time is considered the light Revealer of the aesthetics of

condensation and semantic generation.

Keywords: semiotics, narrative discourse, title, language poetry,

characters, narrative space.
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Narrative discourse and the novelist and historical problem in the
novel (Storms of Bird Island : Rain and Locusts) by Jilali Khalas

Sameeha Al-bozaedi

In this research, we seek to clarify the presence of history as a literary
given and an artistic discourse, an expression of a rich creative novel
experience for the novelist “Jilali Khalas”, in which the novel is based
on a number of implications that simulate the issues of Algerian
society in particular and the problems of the era in general. In
addition to contemplating awareness of fictional writing and its role in

reshaping reality in the light of the duality of history-reality.

The novelist invokes history as a rich tributary to the realms of his
narrative imagination ; A variety of his narrative text as well as his
discourse and language, based on the relationship between the
novelist and the historical in the novelist’s practice. To address this
intervention, we have relied on the descriptive, analytical, inductive
historical method. The research was divided into an introduction, six
elements, and a conclusion. id and address extension; This element
constituted an occasion to study the novelist and the historical and the
dimensions of the convergence of the times between them, ranging
between accuracy and ambiguity. We also stopped at another station
that dealt with characters, history, and mirrors symmetrical through
two types of male and female characters. As for the fourth element,
we dealt with the issue of (eventsy and how they are held hostage by
the act of memory and the act of remembrance through the title of
those events/history. As for the fifth element, it is concerned with the
discourse of the novel, as the discourse of history and the convergence
of signs. Then we came to a final element in which we dealt with the

meaning of the novelist and the historical relationship and its impact

on occupying the spaces of the narrative text.
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We wanted our aim from all this to conclude that the historical

discourse represents an important tributary that contributes to the
expression of the Algerian novelist experience, especially in a charged
political climate; This leads us to re-understand the past in the context
of the present. We also wanted in this research to address some of the
intellectual and literary issues and problems and their manifestations
related to a particular political and historical period that had
repercussions in the current reality. Emphasizing that there is a
relationship between history and the novel, and that the fictional text
has the ability to act on history and reproduce it in the light of the

perspective of its narrator and then its writer.
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Saida Hamdawi

This research aims to highlight the features of the narrative
representation of history in two narrative texts, "Fitna of Jeddah" and
"Safar Barlik" by Magbul Al-Alawi, where the latter invested historical
events in the Hijaz region during the Ottoman period between 1858
and 1914, to form a historical awareness among the reader, and to
present Different views of the past, and the emphasis on the close
relationship between the novel and history, as narrative texts benefit
from the events of history, given the role that narrative discourse plays
in writing. History, an area that has received increasing attention.
Cultural critics, literary theorists, and historians have asserted that
novelists are able to describe what was in the past, continuing in the
present, and oriented to the future. This means that the discourse of
historical narrative representation is one of the first attempts to make a

sustainable textual analysis of historical practice.

Key words:

representation, narrative discourse, history, novel, past.
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Abdulwasea Al-Hemeari

Structure of "narrative self': an approach to the analysis of narrative

discourse structure

Given the current situation of conceptual and idiomatic chaos that the
Arab critical thinking movement is going through, and the overlap of
many concepts and terminology, and the multiplicity of approaches to
reading literary texts in general, and narrative texts in particular, this
research attempts to suggest a new approach to study and analyze the
structure of discourse in general, and the structure of narrative
discourse in particular. This new approach provides an analysis of the
structure of (the selfy in the narrative discourse, being a construct that
interacts with other elements of the narrative discourse structure, and
is transformed through these elements. The goal is to identify the
most important patterns of this emerging relationship between all
these narrative elements, and the most important features that
characterize each of these patterns separately in order to reveal the
most important cultural and ideological patterns that control the
production of narrative discourse, at a specific historical moment, and
through the analysis of certain models from among the many and
different forms of manifestation of “the self’. I am very much keen

on using the established Qur’anic text in particular as a reference.

In order to analyze the structure of “the self” narrative discourse, the

study attempts to answer the following questions:

What do we mean by "the self' in general? How does it arise in the

human individual, and When does it appear? How does it appear?

-Why the structure of this “self” in particular?




m

—~ What are the components of this “self”? How can its structure be
analyzed? How is it manifested in the structure of narrative discourse
in general? what are its patterns? and what are the most prominent
characteristics that mark each pattern? Answering these questions is
performed by presenting some of “the self” manifestations in some

different narrative models.

The study reached a number of important findings and conclusions

that are summarized at the end of the research.
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Research Subject: language levels in Barood novel for Muaddi Aal
Mudhab

Abdullah Al-Zahrani

This research consists of introduction then language levels

classification as follows:

Eloquence language, the mean of eloquence level is it's words, and it

is the base language in the novel.

General language, consist of different levels: general words, and some
terms about the place, it's people and their customs as he say :"

nothing brings happiness to the village as rain they call the rain

alive".

Include local folk poetry which comes in some statements of novel,
made the writer to point some customs as he say :" He rose from the

crowd with his tall stature chanting verses of poetry".
High description language includes poetry language.

This are the base levels of the novel which are interested in the

research.
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Maryam Aal- Fardan

This study seeks to reveal the manifestations of Diglossia between
classical and colloquial in its urban and Bedouin dialects in the
narration of a novel entitled "Narul Markh" (Leptadenia
Pyrotechnicay, focusing on 1its manifestations and expressive
semblances in places, characters, personalities, and their cultural level.
The study also seeks to reveal this Diglossia that contrasts between
Bedouin and urban or desert and city in expression, feeling and
behavior. It tries to elicit the technical reasons behind the novelist's
choice of this Diglossia, on the linguistic and artistic level, and the
extent of his success in conveying his emotions and influencing the
recipient by mixing the language levels, the arts of expression, and the
multiplicity of narrators. The study relied on the descriptive analytical
method, using at the same time the semiotic method in studying the
significance of linguistic signs related to the names of places and
characters in the novelistic text and its thresholds, starting with the

title of the novel, and the titles of the chapters within it.
Key words:

Diglossia, Narul-Markh, Al-Usaimi, Saudi narrative, classical and

colloquial Arabic.
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Ahmed Al-Salama

This research aims to clarify the ambiguity phenomenon the novelist,
Dr. MUHAMMAD HASSAN ALWAN uses in his novel A Small
Death; His own lexical items take on the nature of formal and stylistic
diversity for the purpose of suspense and excitement, to implant such
items in the reader's mind on the one hand, and to protect it from

wear and tear on the other hand.

Although ambiguity and semantic interference lead to ambiguity
among the reader and the addressee, it is one of the most important

and richest phenomena, and almost no language is devoid of it.

Ambiguity affects all syntactical, structural, pragmatic, phonetic, and
semantic linguistic levels, and it is a definitive result due to the
prosperity and sophistication that cast a shadow over the linguistic

development in the field of modern language and linguistic studies.

The research will shed light on this phenomenon to reveal its patterns
and types and its impact on the text, trying to answer two specific

questions:

1. Has the novelist chosen a type of ambiguity for complexity,

strangeness, or Vagueness?

2. Is the applied study able to monitor this phenomenon and follow

its rules?

[ will rely on the descriptive-analytical approach with the historical

approach in studying this phenomenon. The reasons for choosing this

topic are as follows:
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1. I did not find a study that dealt with the linguistic ambiguity of the
novelist MUHAMMAD HASSAN ALWAN in his novel A Small
Death.

2. Its writer was distinguished by his abundant language, good
cohesion and coherence, well-tailored syntactical style, and diverse

lexical items.

The research will orderly be presented according to the following

plan:

Introduction: It contains the research topic, its plan, and its followed

approach.

Chapter One: (theoretical studyy, which includes:

Topic One: Ambiguity: Delimitation, Definition and Synonyms.
Topic Two: Effect of Ambiguity on the Text.

Chapter Two: (Applied Study), which includes:

Topic One: Phono-Lexical Ambiguity.

Topic Two: Semantic Ambiguity.

Topic Three: Structural Ambiguity.

Conclusion: It contains the most important results and

recommendations.
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Ayman Ibrahim

The art of Biographies is one of the arts that Mahmoud Al-Tanahi
worked on, and Biography for him is not just a collection of
information about the Person, but is a wonderful artistic and literary
work. He owns his language, and disposes of it in a way that serves
the Context in terms of structure and Semantic, and this paper aims to
read Mahmoud Al-Tanahi’s Biography of Rashad Abdul Muttalib is a
textual reading, and a textual analysis of a number of textual
phenomena contained in the Biography, based on the reader's vision

of this Biography.
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The discourse of prediction in the modern narrative,

from the ideological System to the cultural System
Hamed Al-Sheemi

The study belongs to socio-literary studies, and it based on the Binary
of "literature and society", It studies the "prediction novel" through the
formation of its ideologies, and through its impact on cultural

discourse.

Across three topics, The study stops at the motives that formed the
first / ideological pattern, Then it studies the most important “Binary
Opposition” through which this ideology was manifested, and
classifies it into three axes: Ideology, place, and identity, Then the last
topic discusses the impact of these internal structures on the cultural
system by classifying it into two parts: the positive pattern, and the
negative pattern. These procedures indicate, in general, to follow a

"Socio-structural" approach.
The main questions:
What is the ideological reference for the text?

Does the text of the prediction express a sociocultural need, or is it

merely influenced by other foreign texts?

Why do dystopian visions dominate with their recurring themes such

as sadism, sexual obsession, breaking taboos, and obliterating identity?

How does the circulation of these dark visions contribute to the

passing of negative patterns to society?

The main words: System, Ideology ,Binary Opposition, Discourse,

Prediction.
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Naema Bulkoabat

The Algerian contemporary novel has selected a peculiar orientation
in its path and a specific transformation at the writing and the
imagination level, due to its coexistence with a peculiar consciousness
the society has known; specifically within the early nineties. It has
spotted light on the current and lived the reality and has stood on the
self and the life deterioration, so it worked on shedding light on the
marginalized and silent about it and scandalizing the central ideology
which dominated the intellectual, the creative and the political men,
therefore; produced a narrating writing shape that has damaged the
typical narrative model and new narrative works have spotted the
ideological tendencies shifts in Algeria and their effect on the reality,
the society and the art and it has powerfully emerged the ideological
narrative speech in different shapes.
And in this study entitled: "The Ideology Narrating in the Algerian
Contemporary Novel", I will deal with a set of the Algerian
contemporary narrative texts in that the ideological layout has been
emerged and revealed its link with the ideology, this by starting from
these following questions:
What is the relationship between the novel and the ideology, and
how were the ideological layouts been shaped in the Algerian
contemporary novel? How did these layouts been emerged? And
what has the novel offered to the ideology? What has ideology added
to the Algerian contemporary novel? And why does the novelist
escape from the ideology and deny it as if it was the novel constant
fuck?
The Key—-Words:
The Novel; The Ideology; The Ideological Layout-; The Legend
Layout; The Creed Layout; The Ideological Experimental.
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Sultan Al-Kharaan

The place in the novel is one of the most important elements of
building its story, in which events are formed, characters grow, and
discourse develops, and it is of such importance that it is a narrative

catalyst for building cultural loads carried by the novel’s discourse.

The place in the novel takes its ideological dimension as an equivalent
to society; Because it is associated with those in the social
environment, and may direct the society’s ideas and directions, and
when some personalities are unable to integrate with the society
represented by the place, they flee to other places where they exercise
their freedom. 90y by Saad Al-Dosari, one of the novels in which he
attended the ideological place.

The research will address the ideology of the place through the
presence of Riyadh, and the hospital as two places between which the
narrator moved to show the crisis of social integration that he suffers

from.

In application of the conditions of the conference, the research will be

In two requirements:
Open and closed space.
The place is objectively equivalent.

And a conclusion in which the most prominent results, then proven
with sources and references, and the research will adopt the thematic
method in analyzing the theme of the place in the novel, and the
research will use the semiotic and structural method to show the

ideological dimensions that the place carries, as a sign in the

construction of the narrative discourse.




%

entrance:

The place in the novel is one of the building elements; Because it is
the space in which events are formed, and the characters play their
role, as it is related to time and language, and looking at the place
without this characteristic empties it from the role it plays in the novel
-0

The concept of place, based on Gaston Bachelard’s conception of
place in literature, is a group of artistic images that evoke the past and
restore memory, and it is a group of imagined values that are stored by
the subconscious mind and then become the dominant values(), and
this view leads to the place in literature consisting of two parts: real
and imagined , with the place - whatever it may be - the value of
being a kind of control that dominates the text and the narrative
discourse, so the place becomes a theme of ideology; Because it
carries burdens beyond its narrative structure in the narrative

discourse.

The place in the language is “the place”(), but in the novelist
terminology, it is the “imagined verbal place; that is, the place that
language makes; a service for the fictional imagination”(), and the
fictional place with the feature of imagination that critics made for it,
opens up to the narrative construction a wide range of tools that make
up the place; Because the novelist is then freed from the authority of
the real place, which may be an obstacle to building the novelistic
idea; The imaginary mental image does not match the existing even
when this existent constitutes a specific reference, i.e. when the
reference is defined by the defining noun, for example, or by the

name of the sign, as if you say in our example, above: the house, or

this house.
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The place with this great presence in the narrative construction 1is
inseparable from building relationships with other building elements,
such as event, personality, time, narration, and description; Because it
is the theater in which the events take place, and the characters move
in it, and it is not imagined that the place is empty of time, and the
narration and description have an impact in presenting the place to
the reader / recipient, and their impact on his function, and its
formation in the statement of the ideological discourse that is
contained in the narrative text, and the events show it It 1s performed
by the characters, and the time expresses it by narration or

description.

The events in the novel are not separate from the space in which they
are formed; So its connection to the place is a connection of
containment in that the place is a container for these events; The
event is what moves the place from stillness, stability, and perhaps
stagnation, to movement, change and life(), and it may be the
opposite, so the place is what pushes events towards growth and

development, and the place helps to illusion the reality of events.()

The connection of the place with the events may go beyond this
apparent near dimension until the place is one of the indicators of the
psychological state of the characters, through influence and influence.

to the place except when it is lived.()”

Also, the place in this capacity, which possesses the characters, and
influences them “raises a sense of citizenship, and another sense of
locality”(y, this feeling is transmitted through the reader/recipient’s
knowledge of the times and political, economic and cultural situations
of any time through the place in the novel, and from here the place

cannot be To separate from the narrator’s positions, and his view that

¢4
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seeps into the narrative text; “because the place varies according to
the topic that the narrator seeks to present”(), and from here the
ideology of the place i1s formed, in that it carries the characters’

thoughts, visions, and impressions, it is an expression of personality.

The place may be expressive of the personality, so the reader/recipient
can know the psychological and social dimensions of the personality
through the place, in which its impact appears(), and this may be the
most prominent features of moving towards the ideology of the
novelist place; When the novelist gives the place a human form, the
writer is able by looking at the place that he may pass hundreds of
times in a new way that is characterized by language in describing it
with intimacy, and contemplation that does not expect the prospect

of waiting for the reader/recipient.()

And the connection of place with language is based on exchange, and
coherence, so the place can only reach the reader/recipient through
language; “language makes the place”(, and industry here goes
beyond the figurative meaning usual used in the literary context to
construct speech in general, to industry in its lexical meaning that
Among its meanings is work and construction (); Because language
builds the place and contributes to its formation, and its presentation
to the reader/recipient, as it is a function of it, through the
appropriateness of the personal language to the place, for the language
of the personality in the mosque is different from the language at

home, for example.()

Hence, the novelists dealt with the place through the narration, not

as a space, but as an “awareness of writing, both aesthetically and

structurally” (), so the place became “a textual force, taking over
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Sadea Al-Basheer
Researchers did not agree on one definition for the termy

ideologyy. some researcher think that it represents a whole system of
ideas, beliefs and general trends embedded in patterns of human
behavior, and some of them look at it as a mask for the interests of
some factions within a contemporary social framework , while others
considered it within a historical sequence as a perspective to the

world and the universe.

This term has its own unique characteristics whether that be
political, social or cognitive. Creativity in novels writing has a close
relation with ideology as a component of a literary text. Novels are
very important literary genre in our time , because novels can
showcase a certain era ,the problems of its people and because it is
flexible and can come in different forms and connotations. This study
is a social one , as it aims to manifest ideology as a mask of interest as it
is shown by Arab novelists through various examples of Arab novels.
To achieve that : the study adopts the descriptive methodology
through induction and analysis, and then the conclusion that leads to

recording the findings of this study.
Key Words: Ideology-mask-Novel- Interest
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Narration in the book “From the Memories of a Traveler” by

Muhammad Omar Tawfiq
Dr. Ali Bin Nasser Al-Sahli

This research deals with the topic of narration in a book from
Memories of a Traveler by Muhammad Omar Tawfiq, and attempts
to consider the location of the narration in the nomadic discourse;
Using the structural reading, and perhaps this aspect will lead the
researcher to consider the status of the general narrative discourse, and
the extent of the possibility of the textual frequency of the nomadic
discourse, and the research will also be interested in looking at the
voice of the narrator/author, his image and his self-relationship with

his narrative.

Hence, the subject of the identity and the other in this blog
tries to answer the questions posed by the reader today such as: What
is the relationship of the identity and the other to the narrative
discourse? Is the writer aware of that relationship while presenting his
narrative texts? And to what extent can this relationship form? Can
these trips represent an aspect of the writer's life and reveal his
relationship with the other? To answer these questions; The research
will be concerned with reading the blog, a constructive reading,
which can highlight the texts of Muhammad Omar Tawfiq in this
book “From the Memories of a Traveler” as texts that may raise a

problem about their shapes and identification.

This leads the researcher later to find out the spaces of narration, and
the relationship between narrative writing and writing history.

Especially if we consider that the trip is part of writing the history of

this or that character.
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The research removes the blockage from the beginnings stage of
nomadic writing in the Kingdom of Saudi Arabia, establishes the stage
of the artistic maturity of that writing, and stands the reader on
different colors from the reality of Saudi travelers, and at the same
time contributes to uncovering the intellectual, social and subjective

contents of this or that writer.

Keywords: Muhammad Omar Tawfiq, Journey, Narrative

Discourse, Narrative Text, Narrative Writing.
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Hajer Taha

This research dealt with a specific phenomenon in a certain text. the
phenomenon is the phenomenon of ambiguity, and the text is 'his last

manuscript' a collection of stories by Dr. Saleh Al-Suhaimi.

The attempts of rhetoricians and critics are allying to probe the depths
of the texts belonging to the literature of what is known as modernism
and postmodernism, that literature that was characterized by chaos

and irrationality, as well as ambiguity.

The research tried to probe this text, searching for the structure of
ambiguity trying to deconstruct it into its elements, thus clarifying the
reasons that led to the text becoming obscured with ambiguity and

escaping attempts at interpreting and understanding.

The research consists of an introduction and two chapters. The
introduction raised the issue of ambiguity and its place in the literature
of modernism and postmodernism. It also contained a definition of
ambiguity and its meaning and monitored the opinion of Abdul
Qaher Al-Jurjani on ambiguity. The first chapter posed the linguistic
problems that led to the ambiguity in this text, and it contained the

following points
The ambiguity arising from the uncertainty of the use of words.
Addition when it does not help a definition.

Lost pronouns.

Disjointed contexts.
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The use of the conjunctive adverb ' faa ' to indicate time correlation

when there is none.

The adjective that is useless.

The second chapter posed the problems of the logic of the rhetoric
structure and its impact on the structure of ambiguity in the text. The

chapter contained the following points:
The analogy in its distance and proximity.
Metaphor, its ambiguity, and its escape.

The metonymy between the hidden and the most invisible.

The research ended with a conclusion containing its results and the

most important recommendations.

QXXX Xl o



W

B3 8 Uy o s g Yl Wi (63 ped) llad bl g
@ﬁwi&g}; A

Wl UL dralg Wy Y Sl

Con gl B 35 e 5 5lell BUIYIG A @ aleae V) e (ool Ol Bty oSS

LA e s ol ) e ) ) gl il Al LS 5 Al ke s me e
Ly = ol ;i 3 aelld) — MgV tlgn Ele dde 3 Coudl clr 23y 1
T L 3 asdl s — b 3 ae sl — sl o o el sy g 2
— WS Bl w5 ) — alao Y e Ll SCadl Sl zaly &l — (S s

ARy weaal) ) BloYL gl

,;r...!\r_l_poyj.b J BloYL ¢ s Gé_;l\ by Coudl s ddles gl W5

* OO0 ——



m

Zakarea Kwina

The realism of Asphahani narrative discourse lurks in the language he
uses to narrate, particularly the use of everyday vocabulary items
characterised by simplicity which facilitates communication with the

reader or recipient .

The current study addresses such dimensions as narrative prelude,
characterisation of the sub-hero and willain, drama of exodus,
dramatic functions of the story, utilising poetry in the narrative
structure, story telling, language and strategies of aesthetic formation,
and the distribution of narrative factors and intentionality in addition

to the introduction and conclusion.

The current study adopts structuralism and narratology as theoretical

frameworks.
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Dalal Al-Malki

This research deconstructs the elements of racist discourse in three

novels by Youssef Al-Muhaimid; They are: the murmur of the dead,

The bottle, and discusses the presence of racism and its negative
models in different classifications, including: tribalism, regionalism,

gender and color difference.

The research identifies the mechanisms of this discourse, its contexts,
and the factors that produced it, through contemplation of the
implicit and the silent, and the extrapolation of the apparent and

hidden relationships and links of this discourse and its causes.
This study seeks to answer the following questions:

1- What are the most prominent racist contents addressed by the

studied novels?

2— What are the narrative mechanisms that al-Muhaimid used to form

racial relations and to embody them in a novel?

The study answers the previous questions; It achieves the following

objectives:

1- Expose the most prominent racist contents presented by the

studied novels.

2- To highlight the qualitative relationship between the novel and
social reality as two parallel worlds and the role of narrative

mechanisms in highlighting that reality.
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Forms of Narrative Presence in the Collection of Poems (Divany of

Female Poets of the "Prince of Poets" Competition and Program

Abeer Husain

The Collection of Poems (Divany of Female Poets of the "Prince
of Poets" Competition and Program is a model for poetry written by
Arab women poets in our modern age. This collection of poems
(divany includes the poetic output of Arab women poets who have
participated in the "Prince of Poets" Competition during the first five
seasons of this competition, which was launched by the "Abu Dhabi
Authority for Culture and Heritage" (ADACH) in April 2007.

This study seeks to trace the forms of the presence of the
narrative phenomenon, and investigate its aesthetics in this collection
of poems (divany, which is a real addition to human creativity,
through two topics: The First Topic deals with the study of (Forms of
the Intertextuality with the Traditional Narrative Structures), in
which the relationship that the poetic text establishes with the
traditional narrative structures was monitored. While the Second
Topic i1s concerned with the study of "Narrative Structures and
Construction Methods in the Poetic Text". The study dealt with the
most prominent narrative structures that have formed a distinct
presence in poetic texts, and how they contributed to enriching the

poetic experience.

One of the most important findings of the study is that the

relationship between intertextuality in its many forms and the

e
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traditional narrative structures has contributed to the fact that the
poetic text has transcended the tempo of direct lyricism to objectivity
and drama. Moreover, the multiple narrative structures that were
manifested in the poetic texts are one of the aesthetics of the poetic
text on which it is based, and it also confirms the principle of

overlapping and attracting between the literary genres.

Keywords: (Narration, Female Poets of the "Prince of Poets"

Competition and Program, Intertextuality, Narrative Structures).
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The Poetic discourse and the narrative of the disguised

heritage reproduce the systematic origin of orality
Naceur Stamboul

The contemporary Arabic poem is based on the various formulas of
structures which are overlapping, especially whose be situated
between narrative and poetic, because the narrative requires a
presence of formulas more deeply than others, given its
comprehensiveness and simplicity in composition and at the same
time adds to the pattern of structural poetry, the specifications of
length and diversity in compositions and ambiguity. Length is a sign
of constitutive and a characteristic to formulate, and a drawing of the
space of successive textual compositions, therefore what is achieved
and dragged is related to what is indicated by the intent of length
within the line, the poetic syllable, or the overall body, as well as to
what appears in the overall form of ambiguity, strangeness,
complexity and overlapping structures. Thus, what the contemporary
Arabic poem derives from patterns borrowed from the inheritance is a
pattern of disguised performance, as its comparisons appeared with a
constructive systemic alterity that achieves the poet’s goals, especially
when its vocal singularity ceases, within the poetic narration, and it
collapse until the ego be dominated, and this calls for the emergence
of narrative manifestations of the masked heritage in contemporary
Arab poetic discourse, which move the narratives in the forms of
metaphorical articulation of the archeology of the archetypes of myths
and negligent wonders from our oral heritage, especially what
descended from the oral narrative, the scenes of dreams, and the

discourse of ironic euphemism through their encoding of the

A
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characters, which were added in the sum the hybridization of
disguised formation towards an alternate morphology of
contemporary Arab poetic discourse. Through this total, it is
considered a component of focalization through the intertextual
effectiveness of the discourse of the thousand and One Nights, the
narration of popular biographies, the thresholds of the initials, the
myth of the prose stanzas, and the metaphors of the wondrous
patterns of the human heritage that, through its contents, approximate
the constitutive metaphor, because it's represented a unique model for
the performance of narrative experimentation in poetry. so that, it's
engaging in the origin model of the narrative wonder, including the
ceremonial chant origin, within the structures of contemporary poetic
discourse, and perhaps this is the essential approach that the disguised
schemas make in the discourse of poetic exotism, which means in a
paradox shaping of the generic poetry as the eloquent fragment of a
wondrous that take its action in the structure of the constructive
poetic through two paths: conversion and substitution of the

grammatical pure pattern.
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Abolmaati Al-Ramadi

Ensuring that there is a degree of poetry in the language of the
novel is a feature of the feminist novel, especially written by women,
perhaps this is to due to two things :the first is the ability of the poetic
language to insinuate and suggest appropriately the topics that the
creators sought to uncover, mostly topics of social and religious
sensitivity, and the second is the creative desire to make a female text
characterized by the male text in form and content, and the language

is the first degree in the ladder of excellence.

This study, which took examples of the Saudi feminist novel, as a
blog attempts to identify the forms of poetic language in the selected
novels, the places where the language of novels resembles the
language of poetry, and the functions of this similarity. It consists of a
preface in which the researcher presents a definition of the feminist
novel, which shows what is meant in poetic language, and three
investigations: title poetry, narrative language poetry, poetic
description language, and ends with a conclusion explaining the most

important results.
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Narrative Dialogue in Ahmad Saleh’s Poems (The Traveler)
Jazzaa’ Farhan Minwir Alshammari

Dialogue has an important presence in the fields of both narrative
creative writing and poetry through employing dialogue in a lot of
writers’ texts as it represents a tributary of aesthetic and semantic
enrichment and diversification of texts. It also comprises a tool,
expressive means, pictorial energy and animated life in all texts, and
especially poetic texts since poetry can be described as a group of

expressions and emotions that shiver poets’ souls, and one of those

poets is the Saudi poet Ahmad Al Saleh (The Traveler).

This research aims at inducing images of the presence of the
discourse of narrative dialogue in Ahmad Al Saleh’s texts. Also, it
displays the characteristics of this literary dialogue by means of
describing it as a form of different expressions that express his own
emotional feelings, or his dialogue with others. This is because the
dialogue is indispensable in human soul more generally since humans
use dialogue with themselves and with others. Dialogue can also be
used with inanimate to complete human’s different and various

communicative needs.

Dialogue depends in its style on narrative art. This is not an
exception to narrative text only, but it sneaks to other forms of art,
and poetry is one of them, which creates an aesthetic essence in poetic
text which presents in narrative art. It also varies through internal

rhythms of the poem and its movement between characters on one

hand, and the recipient on the other. Dialogue also reveals the
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openness of poetry to other narrative arts and their mechanisms,

benefiting them and from them.

This study intends to look at and analyze narrative dialogue and its
structure through internal self-narration @monologue) and external
dialogue in the poems of Ahmad Al Saleh’s divans and his poetry
group.

Key Words: Poetry; Dialogue; Narrative; Epic; Ahmad Al Saleh.
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The image of the ego and the other in the Saudi novel
(Alqundus novel by Muhammad Hassan Alwan a model,)
Dr. Tahani Qleil Ahmed Al-Juhani

This research aims to reveal the manifestations of the image of
the ego and the other in the novel alqundusuy by Muhammad Hassan
Alwan, which came from a social psychological point of view
centered on the individual ego, and the perception of the other from
its subjective perspective. The analysis of this picture met the two
approaches, psychological and social. The research was divided into
two sections preceded by a preface that included the concept of the
image and the two concepts of the ego and the other, then the first
topic: The image of the ego and its connotations and the second
topic, which is: the image of the other and its connotations. Then a
conclusion that included the most prominent results and
recommendations, the most important of which is the similarity of the
image of the other from the perspective of oneself. All of them
qanadisu anxiety controls their dealings with people. The study also
recommended the importance of unveiling this aspect of the image of
the ego and the other in the Saudi novel in particular and the Arab

novel in general, which varies according to the many narratives.

Keywords: the ego - the other - the Saudi novel - the beaver - the

stream of consciousness o
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Mona Al-Ghamdi

The research deals with the problem of prejudice that manifests itself
in the writings of many writers of the Saudi novel, whether on the
religious, intellectual, cultural, and cognitive levels, or on the ethnic
or gender level. It also deals with the effects that are reflected on the
construction and aesthetic form of the novel. The research selected
the novel "A Saudi Refugee" by the writer Ali Al-Ghamdi as a model
to address this phenomenon and its manifestations in the artistic
construction of the novel. Through this treatment, the research will
shed light on the difference between cultural identity and the concept
of negative prejudice, and the difference between prejudice in the
sense of intolerance and prejudice in the sense of prior knowledge that
constitutes culture and awareness. Among the questions that the
research will start from and try to answer is: How can these
ideological attitudes aftect the way the novel is produced and its
artistic construction? In other words: How did the writer's biases
contribute to building his novel and shaping his artistic structure?

How did these biases lead the reader to build their expectations?

The research proceeds from the distinction between the concept of
bias as a prior stage of understanding "cognitive bias", and the concept
of intolerance / ideological bias on one hand, and the distinction
between it and cultural identity / cultural bias on the other. It tries to
shed light on the importance of the authority of prejudices on the
writer’s consciousness and how to get rid of them, which is reflected
in the artistic structure of the novel as the author constructs it and the
reader expects. It also seeks to analyze the way the writer utilizes his
biases and analyze their impact on the artistic narrative structure in

terms of character building, dialogue, space-time, and event, and to

Ao
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identify the role that biases play in shaping the worlds of tale and its
individuals to be in line with or contrary to the expectations of the

reader.

[t is worth noting that there is no study that has been occupied with
searching for this problem and its role in the aesthetic formation of the
artistic structure of literature, whether in ancient or modern literature.
Even if a study was found dealing with the biases of the writers
themselves, it did not go beyond the study of ideological contents and
attitudes away from its aesthetic function or its role in guiding
reading. In addition, most studies have dealt with this concept as a
short-coming and an obstacle in the way of objectivity and
judgment’s impartiality, and if this may be true of some aspects of
critical work, in the creative side that it is false and misleading to a
large extent. Bias is a necessary point for the formation of knowledge,
culture, and beliefs, and without it, man would be without identity. It
is the main starting point for reading the world around us, and any
writer who reads the society around him reads it and interacts with it
based on a preconceived idea on which he relies on this

interpretation, understanding and interaction.

The research concludes by emphasizing that the novel of “a Saudi
refugee” is a biased narrative par excellence. Nevertheless, it did not
cancel the other, but rather created a kind of balance, as it devoted
most of the novel’s pages to talking about Syria and all its misery, pain
and suffering as the counter-image that works to perpetuate the love
of belonging to Saudi Arabia and having pride in it. The writer's
biases were built, and the oneself was formed in the novel in a gradual
way through the act of reading and interpretation and by

reconstructing the questions that formed the orbits and basic themes

A
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of the text, as well as the narrative structures, (.e., the thresholds and
the structure of the events, characters, places, and time) playing a
crucial role in shaping the writer’s biases and reconstructing the

reader’s biases in line with the author's purposes.
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Ibrahim Abutalib

This research seeks to study the problem of the self and the other in
the novel “The Kingdom of the Slave-Women” by Mohammed Al-
Gharbi Imran, in representing the narrating self’s relationship with the
characters on one hand, and the relationship of the female (the slave-
woman) or the queen with multiple other selves on the other hand, in
a narrative text that takes the history of Queen Arwa bint Ahmed Al-
Sulayhi, the Queen of Yemen in the fifth century AH, as a field for
the historical imagination in light struggles and different and warring
doctrine in Yemen, and a harsh masculine environment, where a
woman ruled Yemen, and her power extended for more than 50

years.

The research aims to understand the problem of the self and the other
in the ideological, social and historical framework expressed by the
novel, and seeks to focus on the most prominent of these various
problems in a society that appears homogeneous, but have many
differences and conflicts between the multiple selves in the structure

of the narrative discourse.

Through descriptive analysis and using the formative structural
approach. In addition to, benefiting from the techniques of analyzing
narrative discourse, the research found several outcomes, the most
important of which are: The novel revealed the conflict of ancient
doctrines and ideologies through the Ismaili doctrine, and the rest of
the doctrines such as Zaydism, Sunnism and Fatimid. Furthermore,
the novel indicated that the religions represented by the Jewish

minority and its devotional rituals in Yemen. Moreover, it indicated

many of the causes of the conflict represented in the imposition of a
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single will and tyrannical thought, and this conflict was found in the

lives of the characters of the novel and in the events surrounding it.

Keywords: the self - the other - problematic - the novel - the

kingdom of the women-slave - Al-Gharbi Imran.
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Norah Al-Ghamedi

From amongst the most substantial problems of modern narrative
discourse: are those based on addressing the controversy surrounding
the existing image between woman and man within the techniques of
modern Saudi narration.

This research aims to study a short story collection of a Saudi writer
known in the cultural milieu for his writings on some social issues on
both sides: woman and man, and dealing with them in a humorous
and ironic way, giving an impressionistic picture of what is going on
behind the scenes of the local community, and some of the ideas
rooted in a group of them and how the writer deals with those ideas.
This research is based on four pivots that come after the preamble and
biography of the author, and these pivots are as follows:

The first topic: thresholds.

1- The dedication.

2- Heading and sub-headings.

3- Presentation of Al-Ghadami: In describing the gratification of the
text.

The second topic: the verbal lexicon and semantics.

1- Sarcastic language.

2- Standard and colloquial.

The third topic: the characters.

Fourth topic: the image.

1- Addressing deep-rooted ideas.

2- Realism and Fiction.

The conclusion of the research, followed by the results of the research

with references.
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Gloss as an Imaginary Discourse in Dystopian Novel

Prof. Abdul Hameed Al-Husami

The current study investigates gloss in novel as an imaginary discourse
and not as an explanatory text. Drawing from some select novels, and
limited to dystopian novels, the study presents an interpretive test for
the Phenomenon of gloss as an imaginary discourse in the novels
under question. The dystopian novel revolves around (the Dystopian
novely or (the Black city) and the present paper focuses on some select
novels of this genre. The focus is given to novels such as Jack
London's The Iron Heel, Wasini A'raj's 2084 The Last Arab Tale and
Ibrahim Nasrallah's The Second War of the Dog, representing a
significant symbolic collection in employing the experimental
imaginary dystopian discourse. The selection of the above novels for
the study 1s justified by the fact that they managed to pave the way
towards a new beginning of an imaginary fictional phenomenon in

the form of gloss.

Keywords: gloss - imaginary - discourse - dystopia
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Facebook Short Stories: A Study of Selected Models
Dr. Nasser Rashid Sheehan

The world of internet has become a rich field of literary
narration in a varied language, style, and structure. This literary trend
has flourished due to several reasons: fast publication process,
flexibility, large number of readers, and quick and direct interaction.
Other reasons that enforced such flourishing are represented in
seeking for fame and hiding behind fictitious identities; due to the
increasing of the range of freedom for both genders. The result is that
the goals, objectives and the pros and cons of literary narration
become different. Hence, the aforementioned practices, in the end,
represent a form of advanced and influential digital narration that
should not be ignored by literary and linguistic studies and other
human fields and disciplines because it finds a literary, human,
environmental and interactive dimensions. Accordingly, this paper
attempts to shed light on some Facebook narrative models by Saudi
male and female writers and analyze their content and structure to

compare and judge them.

Keywords: Short Story, Facebook, Al-Saadi, Hassan, Al-Shahrrah,
Al-Naimi, Al-Zuhair, Musa, Alzahrani, Allia, and Altamimiah.
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Alawi Al-Malgami

The study discusses the concept of scenario in textual semiotics, and
focuses on what Umberto Eco presented in this regard, and it deals
with scenario patterns, the difficulty of transferring it to semiotics, and
its relationship to the encyclopedia as one of the basic concepts of
modern semiotics. The study displayed the importance of the scenario
in producing and receiving narrative text. The study dealt with
automatic reception and its relationship to the scenario, the role of the
scenario in it, and the difficulty of having automatic reception for all

patterns of scenarios and all types of literary texts.

The study applied the concept of scenario on several novels, and
noted presence all types of scenario in novels, in varying proportions,
and displayed the role of scenarios in production and reception, and
noted that there are scenarios (common and intertextualy in which all
(or mosty of the novels under study participate, and that the text
sometimes comes open to more than one scenario to the same degree,
and here we have the phenomenon of multiple scenarios, which leads
to difficulties in receiving and interpreting the text. Examples of
novels were presented on violation of the script, which is one of the

narrative strategies in surprising the reader and breaking the rang of

receiving it.
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Aysha Al-Qahtani

This study entitles " The Technique of Description in Doshish's
Interactive Novel" sheds light on angles that could be far or dark from
the research study. It aims to address many questions that have been
raised on the impact of interactivity on narration mechanisms,
specifically the technique of description in novel. To do so, this study
first identifies the techniques of description in the interactive novel,
exposes it, presents views about it, compares between the digital
novel and print novel in terms of the technique of description, and
differentiates between them. In this context, this study defines the
interactive novel, its technique of description, and explores its areas of
agreements and disagreements, attempting to bring the interactive

novel and print novel together.

This study is significant as it is based on technological advancement
and the accompanying tremendous technological revolution which
affects literature, specifically the interactive novel. The significance of
the studies also lies in presenting creative experiences of Saudi
literature as well as shedding lights on the technique of description,

attempting to investigate areas of agreements and disagreements and

monitoring the interactivity with recipient and critic.
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The Arab World and the Occident: Towards the Construction
of an Occidentalist Discourse
Z.ahia Smail Salhi
Professor of Modern Arabic Studies, University of Manchester

Zahia smailsalhi@manchester.ac.uk

Edward Said defines Orientalism as a style of thought based upon an
ontological and epistemological distinction made between ‘the
Orient’ and ‘the Occident’. His theory mainly focuses on colonial
mechanisms of misrepresentation of the Other as everything that is
different from the self, assuming that if the Self is civilized the Other is
not, if the Self is educated the Other is uneducated etc...
Furthermore, while Orientalism derives from a particular closeness
experienced between the Occident and its Orient oftentimes through
real or imagined encounters, Occidentalism 1s also the outcome of a
long cultural relationship between the Orient and its Occident.

What differs between Orient and Occident, however, is the position
of power and hegemony, which shapes the Occidental’s encounter
with the Orient.

This paper argues that the Oriental’s encounter with the Occident
cannot, and should not, be projected as a reverse relation, or as some
claim as an ‘Orientalism in reverse’, but rather as a diverse set of

of Orientals who have experienced the Occident in relationships
variety of manners.

This paper aims to scrutinize the limitations of Occidentalism in
investigating the East-West encounter from the perspective of the

Oriental, and the multifarious ways this latter relates to and imagines

the Occident. It will cast a critical eye on the multiple and diverse
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constructions of Occidentalism as a discourse which unlike

Orientalism it does not Occidentalize the Occident.

Keywords: Orientalism, Occidentalism, colonial misrepresentation,

colonial hegemony, Orient, Occident.
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Modern Narratology:

From textuality to Transmedia storytelling

Mohamed Elkadhi

University of Mannouba, Tunis, Tunisia

Narratology was born within literature in the broadest
sense, where folktale (Propp), myth (Lévi-Strauss, Dumézil),
short forms (Jollesy, theater (Souriauy, novel (Genette,
Todorov...y were intertwined. However, the theory of
narration quickly evolved trying to go beyond the literary
corpus to embrace different cultural products and new fields of
creativity and non-classical media. Thus, narratology began to
open up to cinema, cartoons, fashion, architecture... It tends to
become a general theory that literature represents only one of its
constituents.

This paper aims to observe the great turn followed by
narratology from its so-called classical stage to its new so-called
post-classical, multidisciplinary or interdisciplinary stage, passing
through medical, psychological, anthropological narratology...

In the same way, this paper raises the question of the stakes
of narratology: Has it left the framework of literature to that of
culture? Has it put itself at the service of new knowledge or has
it acquired this knowledge to use it for its own purposes? In
other words: what is the new epistemological status of

narratology? What are its cognitive perspectives and its cultural

stakes?
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